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The key to successful fashions lies in 
how the individual items are combined, 

A multitude of different character types, 
moods, or even worlds can he suggested 
rleoendinQ on the fashions selected, 


How to make the most of this book 

Use this book to create designs the way you Imagined them. 

Capuchin 

Fantasy Fashions tseep.iuyo 


Set-in Sleeve A\ 
(See p, 162) / , 


K-Line Silhouette 
(See p, 236) 


Drawstring Neckline 
(See p. 126) 


Puffed Sleeve (Seep. 163) 


While this seems to be a set ensemble, it is in tact a 
combination of separates. I combined pieces with a 
similar feel-baggy or flowing-to create a unified image 




































How to make 
tn.s mosi of tiiis book 
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design. Artists tend to ignore the shoes, yet just adding a 
subtle curve to an angled design generates the impression 
that care was taken with the characters' fashions. 


Sleeveless 
(See p, 189) 


One-Shoulder Top 
(See p-122) 


Plunging Neckline 
(See p, 162) 


Low Riders 
(See p. 53) 


Bell bottoms 

(See p. 54) 


Street Wear and Casual Fashions 


Create an original look by casually adding platform soles to 
a boot or a sandal or by playing with the shoe s heel and toe 


How Ed mahe 
the most of this tools, 


Thigh- high Boots 
(See p. 215) 









































In fashion, there exists this concept of the more skin the 
better. When intending to create a seductive took, try this 
concept, and think about haw strategically to size and 


the most of tnts bock 






















Wild & Sexy Fashions 


Long Point Collar 
(See p, 147} 


+ One-Shoulder Top 
(See p, 122) 


Camisole 
(See p. 120) 


Coat 

(See p. £9) 


Fringed Flapper Dress 
(See p. 57) 


Thigh-High Boots 
|£ee p. 215j 


Spaghetti-strapped dresses 
make it easy to generate a 
girlish look. 


Mini skirts can project different 
moods, depending on the 
neckline or collar used in the 
tap, Conceive at the neckline 
and collar as separate pieces 
and comp in e them to suit the 
particular scene. This will give 
your designs greater variety. 

Set-in Sleeve 

[See p. 162) 


Micro-Fiber Boots 
(See p. 2iS) 


8 Mow to make 
ine mo&l of this boc& 


Tiered 
(See p. 


Cut Neckline 
(Sse p. 129) 


Low Rider Skirt 
(See p. 20) 


Mini 

p. 38) 






























The print or pattern used in a fabric is an 
important design element, allowing you 



to enhance the appeal of your design or 
compensate for design deficiencies. 


Square Neckline 
{See p, 115) 


"Rooftop" Collar 
(See p 156) 


One-Shoulder Top 
{See p. 122) 


Animal skin patterns paint a 
more audacious image than 
pure white or solid colors. 


Jodhpur Boots 
[See o. 215) 


Hijw td rusks 
tie ■most of tfiis book 
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Girlish Fashions 



Detached Sleeves 
(See p. 202) 


Trumpet Sleeve 
(See p. 166) 


Cargo Pockets 
(See p. 222) 


Shorts 
(See p, 4(51 


Matching a sailor collar wiHr any 
type of top projects a girlish 
image. Use your creativity in 
combining the sleeve and cuff- 
cuts and in pocket deigns. 


A back vent allows 
lor freedom of 
movement, projecting 
an active image. A 
flaring hemline 
underscores this 
Impression. 


Loafers 
(See p. 214) 































Uniforms 



At overall starched, staunch look may be used 
for uniforms. Adding soft, billowing sleeves, 
fur, or other such accents to hands or feet 
gives the image balance and creates a gentler, 
girlish appearance. 


Puffed Sleeves 
(See p. 1SB) 


Ruffled Bib & 
Placket 
(See p. IS) 


Vest'Bodice 
(See p, 27) 


Dressy Blouse 
(See p. 19) 


Detached Sleeves 
These are meant 
to he on the arms, 
but I stuck them 
on the legs instead 
(See p. 202) 


Just because cuffs are intended 
to go on the arms does not mean 
they have tD he placed there. Use 


Ankle Boots 
(See p. 215) 




a little Ingenuity to come up with 
your own style. 


How to make 11 
me most of this bMk 































Assortment of Desiqns Garm enit3 mad e of the same fabri c take on diffe rent looks depend in g on 

” their designs; tJie article's shape, whether or not it is gathered or pleated 
all have an influence. Combining different elements will speed your way 
Skirts toward original designs. 



Straight Skirt 



Flared Skirt 



Fringed Skirt 



Pegged Skirt 




Tiered Skirt 


Diagonal Hemline 




Pleated Skirt 





Trumpet Skirt 


Sleeves 
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Chapter 1 

• Shirts and Blouses 

• Vests 

• Skirts 

• Pants and Jeans 

• Dresses 

• Jackets 

• Coats 

• Capes and Cloaks 






Shirts and Blouses 



Wearing the Top Tucked in or out 


Tucked and untucked blouses 


Tucked 




























































Romper 


Blouses with a Soft Look 



Teardrop neck 
with bow trim 


Matching the 
length cf the 
loops to tj» 
trail ng. eivds 
enhances 
the girlish 
look, / 


Placement of bfiw 



Polo collar + culottes 
com ho ^ 


A ramper is $ lusacl 
siurt'Etiorts one- 
piece garment. 


This item is for 
active wear and 
is designed to 
■prevent tee shirt 


fom riding up. 



Short-sleeved Baseball Jersey 


Business Blouse 


Bose bat! jersey 


Easiness shirt 


Shorl-sl eeved 


The jersey is 
folded midway 


Placket of a 
man & Sftirt 

Placket of a 
woman's shirt 


Sleeves 
L *- Front 


... , Lcng-sleeved 


Shirts and BIdlsbS 


15 



































































































Roomy Blouses 


Piping Mimicking a Jacket 


Peasant blouse 


Piped "Bolero blouse' 


.The block-shaped 
shoulders are this 
blouse's ma n feature 


The sleeve cars be q) any cut. 


'• Gathers 


A bolero jacket is a cropped jacket. 


Blouse 
without 
the tie 


The sftirttaii 
may be worn 
in or out, 





























































Breezy Blouses 


Breezy blouse 


Gathers start from 

the collar. 

The narow sleeves are a 
. - -■main feature of mis blouse. 



Smocks 


Sailor Shirts 


Midi blouses & 
sailor shirts 4<\' 


Smock 


Smocks are 
roomy. 


Assorted coilars 


The yoke is a 
mam feature of 
[His smock, 


-lAj $ 

Assorted bar ks 


Shirts and Blouses 
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Formal Blouses 



Striped BknusO 


Dressy blouse 


The tack tai'i is longer 


Side view 


Pm luck Trent 


Pin tucks are made &y 
lucking the fold inom the 
center, overlapping the 
rK previous. 


Pin tucks overlap aaout 1 mm, 



Ruffled Tuxedo Shirt 


Tailored Blouses 


Tujeecto- Shtrt 


Tongci Bln use 


This blouse is 
worn with Hie 
sleeves down 
and shirtrail 


Rirmed Front 


The torsD blouse s cul is similar to the 
mandarin blouse, but the collar sieves, 
and buttons follow typical European 
traditims, 


Arty sleeve 
may be used 


The garment's 
lines follow 
the curve of 
the tack. 


Frenofi 
..AA cuffs 


Short sleeves 


Shirts and Blouses 
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Long Bio uses 


Belted blouse 


The belt is optional and may be substituted 
by a sasit, etc. to accent the waist _ 




The neck 


Form-fitting Tops 


Blouses with Checker Necklines 


Lavereti blouse 


Edwardian blouse 


IhB collar 


Tto maifi Mature of this blouse 
is the layered hemline. 


Collar unrolled 
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Siting and Blouses 
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Shirts with Leather Trimming 


Western shirt 

| Leather trimming 


Besom pockets 

The trimming 
is sewn to the 
V- shirt. 

1 I The finishing is 
y- made of me 
' same fabric as 
the trimming. 


Oversized T-shirt 

The big&er me shirt the more creases 
appear, socially around the shaders 
(the neck and the underarms!, the chest, 
and me waist 


ThE collar lends 
to be the same 
for all sizes. 


French-Cut 

T-shirt 


The leak of a sturdy garment dan he 
obtained by adding reinforced 
■stitching to the collar and underarm 



The collar is mode of 
an elasticized fabric. 


The collar folded over 
obscures the seam 
where the collar 
attaches lo the neck, 


2-3 Dutton closure 


Normal appearance with the buttons fastened 


The collar turned up 


, The collar hes a 
! retsaed tit, making 

l_!t comfcrtaUe even 
when tinned up- 


221 Shirts and Blouses 











































































Turtlenecks 


Loose, Supple Blouses 




Swimsuit covers 
are often made of 
terrycloth, 


Swimsuit Covers 


Drawstring shirt 



Shirts and BlouMi 
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White Shirts 


Shirts with Fancy Backs and Collars 


Dress shirt 


Oxford shirt 


Long pci rat 
collar 


B3Ck pleat 


Button town students, and businessmen 
□ften wear this shirt. 


A bLltan appears 
. centered on the 
1 cottar's rear. 


Upward 

Jfi a men s curve 

cut shirt, live 
■back is 


24 I Shirts and BlcusK 
























































































Vests 

Riding Vests and Other On-the-Go Vests 


Cardigan Vest 



Peplu m vest 
Often worn for 
horseback ridisig, this 
vest's mam feature are 
that It iE an outdoor vest 
.3 id gi taws freedom of 
mavemenl. 

• Cardigan necMine 

A peplum is attached 
ta the bcfiom. 


Any number or shape 
□f button may be used 



Any type affront closure 
design is possible. 



Belted Vests 



Vests with Curves 


Evening vests are 
worn to partes, etc. 


Fabrics with sheen 
are primaniy used. 


This vest tasters 
from behind, and 
a hidden piackat 
covers the buttons 




The hemline is 
rounded to resemble 
Hotter petals. 


Vests! 2 5 



































































Decorative The bach and shoulders ait made of a satin 

back twit or other silky fabric to prevent damage 

- “when rubbed against the jacket 



Vest Separates 


Slimming Vests 



261 'tests 


































































































Pullover Vests 



U-shaped Necklines 


Bodice/vest 

The main 
feature frf this 
design is Itial it 
hugs closely to 
the body, 
accentuating 
the Chest. 




This item is designed 
to make the waist 
appear even slimmer 
than il really is. 


Tmy seams appear on 
each sice and nn the 
back. 


Ceases are caused 
to appear arou nd Iha 
neck, This-gives the 
chest the illusion of 
volume, characteristic 
of this garment. 



Short Waistcoat 


Short waistcoat 
Tha front should 
always he 
fastened with 
butters, which 
may number 
between 1 and 1 D 




Loose-fitting Pullover Vests 


Pockets 

The tuck (seen here} is 
another characteristic. 


While the (rant closure design a up to the 
artist, wide Inmming at the collar and hei 
is tie more favored lodk. 




The pockets. Which oomE in 3 wide 
variety of designs, are puneky 
decorative pock pockets). 



Knit vest 

This is a knit 
vest made of a 
stretchy fabric, 

The sawders 
are roomy. 


Tnis casual, preppy design can be worn 
during all seasons by both men and 
women. 



Positioning m 
the packets 


A characteristic ol this 
design is that tins pockets 

cross thiE side seams. 


Typical vest design LMM-ftttlFig design 


Vests 
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Skirts 
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Skirls wfth Buttons 


Buttoned Skirt 


The euttorkS 
may be of any 
number and 
shape. 


Nq button 


rows appear 
it the rear 


Creases appeer 
around the 
buttons. 


Dramatic Pegged Skirts 


This sSKirt 
accentuates the 
hips and 
backside. 

However, il 
restricts leg 
movements and * / 

inhibits the 7 /.' 

wearer from// '' 

"V/ 


Ultra-pegged! 



This cut 
enhances the 
hips' curve 
while tapering 
at the legs 



While the poc<ets 
can be of any cut, 
a pocket extending 
further outward 
than lha 
waistband will 
further accentuate 
the hourglass 
slhouette. 



Waistband 


The lack of a si* means the 
-loss have no fresdCm gF 
movement 
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Skirts with Diagonal Patterning 


Billowy Skirts 



Sfimitaily patterned designs 
are often flared skirts. Tlis 
swaths ere usually of like 
fabrics saw.n together 


This Skirt can be crated Simply by 
drawing lines gn a bias at even intervals 
across a normal Flared skirl, but cat must 
6e taken to achieve a sense of volume. 


Pleated Skirts 



Pleated skirt 


Draw the skirt with 
somewhere between 
3 and 24 pleats, ell at J- 
equal widlltffl, There 
seem to be 2 styles 
with 4 or less pleats 
and 1 of 24 or more. 

The skirls are referred 
to by number of pleats 




More than avenge amount 
of material am used to make 
these skirts, and they appear 
10 be abundant in doth 

Triangular Skirts 


This is qci? skid 
style that floats 
and billows, 
^pansivety when 
Ihe wearer moves. 


32 Skirts 


a pleats or Isas: Inverted pleat skirt, bon pleat skirt 
24 pleats or more: broomstick pleated skin. 



The Siem me remains 
straight even when 
seated. 


Smoe this design is 
intended to retain 
an A-shape, this 
skirl is made of a 
stiff, relatively 
crease-free 
































































































Skirts with Ruffles 


Ruffled skirt 

. Ttne upper portion of the 
skirt is ptain to emphasiie 
the raffles at the hem. 

.The shirt is tight up to the 
" ruffled flounce, which shoul J 
fall around the knees. 


The thickness 
and numtar of 
layers used in 
the flounce is up 
to tne artist's 


finale- 

layered 


Triple- discretion. 


For the nrfflfiS, 
a thin fabric is 
"gathered and 
sewn to the 


skirt. 






























































Hemlines that Change a Skirt 


Tiered Skirts 



Flounced skirt 

The seam may be 
low for tue flounce or 

midway Through itie 
skirt, like a drop 
waist. 

Trie flounce may 
ho of the same 
fabric but (ftferant 
color tiura the nest 
tii the skirt. 


The flounce tielc^ the seam 
is regarded as trimming 
When sealed with 
the legs luckEd 
undemealh. ihe 
flounce forme a 
graceful trtle, The 
posrtiM of the seam 
is determined! in 
consideration of this 



Here, we see ruffles in 
3 tiers, Simitar designs 
can have tram 2 to l D 
tiers. The we fnuy the 
ruffles, the more formal 
the skirt. 





Palazzo Pants 


Crapped palazzo pants 

These loose, roomy pants give 
tne appearance of a skin 
ihe legs are held 
together. Similar pants 
ending around 
the knees a/a J il \ 
caied ■culottes,' CiJr 

IX 


An abundance 
of doth is used 
from about 
halfway through 
ihe garment, 
downward. 
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Skirls 


















































Very Puffy Skirts 



The petticoat islip) may 
be of lace or made of a 
thin, transparent 
organdy, which is often 
usee in ballerina skirts. 


Full skirt 

This is one way to enhance 
curves. Here, a petticoat is 
worn underneath to give the 
skirt volume end plumpness. 




Peplum Skirts 


Upland view: The 
skirt is full of rufltas 
from the petticoat 
underneath. 


“ 


M 


Peplum skirt (A) 




Here, me pmpium is 
sewn into the skirt. 


Any style peplum may 
be added to any skirt 
cut. 





is sewn into the 
skirt, the sash 
must be tied. 

Here, toe $3$k is tied 
to the eiPe The 
design etfed 
changes 
dfamat rally 
ajccwdinc to haw the 
sasii is tied or when 
it is tied in a bow. 


Skirts 
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Gathers Galore 


Pinafores 



Gathers result from folding and 
bundling the cloth at ihe waist 
causing the skirt line to flare. 



The puckers at the 
waist are calico 
"gathers." Since Ihe 
seamstress intentional^ 
mates ihe 
gathers. It 
does not 


Add creases mean that tte 

where the leg is skirts fabric 

bent or tucked puckers and 

under. creases easily. 




Pinafore 



Ui 


w 


The straps are usually 
made of the same 
materiel &$ the 
waistband 



Skirts with Slits 


Skirts That Look Like Paper Lanterns 
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Ultra Short Skirts 


Slits at Thigh Level 




Gentian-shaped Skirts 


Fish Scale Skirts 


Belli skirt 


"Fish- Scale" skrrt 
Fieces of rubric are 
layered in a. fish scale 
pattern. The skirt length 
and cut are optional. 


The flip hem 
forming an S- 
curve is this 
design's main 
feature. 


Because trie pieces are 
individually attached, 
paps appear v*tiere 
thep overfap. & t 

























































































Bottomless Sacks 


Paper bag waists 


Select 
whatever 
labile, length, 
arm lie desired 


The skirt can lake 
on a feminine or 
sporty spp&L'ance, 
depending on the 
fabric used. 


This particular 
design was cases 
on Southeast Asian 
folk dress and has 
a long history 


Poncho-Inspired Skirts 


Fringed skirt 

A poncho \s & type 
of cloak donned 
ov^r the head and 
created by sewing 
together 4 right 
triangles oF clolh 



Skirls 
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Skirts with Single Ruffles 


Skirts with Diagonal Hemlines 


Peplum skirt (B) 


A symmetric, flared skirt 


This is a flared Skirt Dirt 
with an asymmetrical 
hemliw.a - - 


Tne ruffle should be 
attached at about this 
point. 





Skirts with Modesty Panels__ 

Skort or culottes 

-n mnn. 


From the 
front, it 
appears to 


Extremely simitar ta an apron 
without stays, the skort is- basically 
shorts or tap pants with a modesty J/ 1 \\ 

panel. 


be a skirt. 


■ he back, 
revea'.s the 
shorts. 


Upward 

mew 


Skirts with Wide Pleats 


Box pleat skirt >>_, 

f A 

The inverted pleat v 
shown on p. 30 is 
ihe reverse- of 
box pleat. ' 


to grasp 
how pleats ane 
constructed, so sim^y 
note in which 
direction the pleats 
fold. 


40 j Skirts 
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Pants and Jeans 



Pails Cuffed to the Knees 


Cuffed pant$ 


Many styles 
are possible, 

SUd'l LiL 

waists with 
wide bands. 
Matching the 
waistband to 
the cuff 
lining offers 
a stylish 
\ look. 


The legs can fit snugly Of 
.haw a baggy fit.—- 




Wide Leg Pants 


Wide leg pants 

R\ 


The legs 
are tang 




Pants with 2 Hems 


he legs nm 
a wide tut 


The warat gathers 
are a main design 


v femurs 


There are 2 versons of this 
design: one where the pants 
are doubled and the Other 
where onty the nems are 
layered , so that one extends 
from underneah lha other. The 
legs rray ena at the Knees or 
even miO-itugh. 
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More Cuffed Pants 


Baggy pants 

These parte can &e of 
an/ cut or lengiH, 
provided that the legs 
are cuffed. 


Variation will CCCur in 
the creases at the coffs 
depending on the leg 
width and fabric 




Trousers with Double Front Tucks 


Slacks with tucks 

3 


The tabric is folded 
Gutw9rtl and ihen 
sewn. 


■ Giving the hips a gentle 


curve creole:; a feminine 


£=■- 


htStS often appear 
in stn-i-ght-leg panic 







Ranis and Jeans 
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Trapezoidal Pants 


Skirled Pants 


Hers the skit wraps around 
the waist. The tie may be 
replace E>y a plain, banded 
waist _ 


the putliivQ shape 
cannot be discerner: 
fwn the side 


Pants Tied with Cords 


Puffy Pants 


Tethered" pants 


Bloomer' 


This design is 
created by using 
card, chains, or 
ribbon to tie the 
legs. 


Tying the IsgS 
at uneven, 
nonpanliel 
intervals is another 
design option. 


These can be of 
any width or 
heighrL 


The legs are tied from 
about me Knee aownrward. 
This look is mwe efletfive 
with supple fabrics. 


'" In this design, th£ 
gathers are held 
—by bands or lining. 
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Pants and Jeans 































































Jeans with Back Seams 




i 
































































































They Can't Get Any Shorter Than This ^ 


Berm uha Shorts 


(Low ri.se) hot pants 


Bermuda shorts 


These stlOflS come 
just atme Gw knees. 
& slightly shorter 
verson is known as..- 
jarnatcan snorts,// 


E*1r3 small 
packets 
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Pants with Even Leg Widths 


Pants with Tapered Legs 


Slacks 


Cigarette pants 


These pants 
taprer in a 

straight line from 
the hips to the 
hem 


Cigarette 

pants 


The legs follow a 
straight ine from 
imp to hem. The 
hem Flares 
sli^itSy. 


Regular 

sl&dss 


Mote the differences 
in the hems. 



Pams and Jeaes 
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Pants with Ruffles 


Shorts with Cuffed Hems 


Ruffle pants 


Gutted shorts 


Here, extra hem faun the difference in width 
between ttve hips and backside has bwn 
cufied as a cesign element. 



Slacks with Graceful Ripples 


Slacks with High Waists 


Fluid pants 


High waist pants 


The weignt of the 
fabric, causes vertical 
ripples to devctop. 

Fluid panfa arfl typically Cut 
according to the fabric used. 


Here, the wide 
waistband 
creates a high 
waist. 


High waist 
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Baggy Pants with Suspenders 


Baggy Overalls 


Hot>o pants 


Overalls 


The charm of 
this design ilea 
in its overeiied. 
baggy quality. 


PocKete 
can be of 
any design 


Pant legs isave a 
maximum widlh ol 
2U to 30 cm 
I(74/5" toll 3/4T. 



Pants with Large Side Pockets 


Aviator pants 




Aviator pants originated 
worn Dy 


This particular 
design features 
elasticize; cuffs. 




Utility Overalls 


Large (iSpmate Utility walls 


Overalls can be worn 
over just atwut 
enything-sYfiaifirs, 

blouses, T-shins. or 
nothing at all! 
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Fencing Breeches-inspired Pants 


Hus particular design 
includes snaps ar bullous, 



PMts arws Jeans 
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Baggy Pants 


Drawstring waist jogging panls 


Baggy pants 


the waist is 
cinched by a 
sash or tie, 


Where Skirt Meets Parts 


Harem Pants 


Cossack pants 


Harem pants 


Elastic wist, 


Pants, and Jeans 





























































Pants with Flowing Legs 



Flamenco pants •; 










































































Snug Fits for Calves 


Bellbottoms 


Drawstring pants 


Th e flaihg of the 1 ,bottDm& 

leg can begin at 
any point 


The pants 'nave a \ I 
loose fit from the l 
waist to the knee I 
and then a closer h 
til from me Knee V; 
totheanMe. /y' 


Jeans to Pair with Boots 


Bootleg jeans 




He knee tends to de a 
lime snugger than tnat 
of other cuts. 


These have tie 
largest hem size 
al any jean cut. 



The leg is long 
enough to cover the 
feet when slanting. 


Belltwrtoms 
Bootleg 
Regular fit 

’'’-Slim fit straight leg 
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Ultra-crinkled Pants 


Puckered leggings 


The 

puckering is 

sewn into the 
Lsggirgs. 


DdiM-Mlght 

fa&fx: 


aasucized 

waist 


A style like this is 
oflen coap'tBC with 
tegwarmss. 



Combination Shorts/Pants 


Zip oft leg pants 

This sort of design usually com® with 
zippers. Velcro or other means of 
atiaching/remouing at the thighs and 
just below the knee. j 


Area where 


l pieces 


The legs may have anywhere from 
2 to 4 divisions. However, the more 
divisions, the heavier the garment 
end the more difficult It «S to move. 
Play around with diffemnl looks 
'With the figure Sanding and for 
balancing the rigftl and left sides 
Use of Ingenuity wTI make 'Or an 
interesting design. 
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Comparison of Various Jeans and Shorts 




Slim Fit Jeans Bootleg Jeans Low Rise Belltottoms Mid Rise Bell bottoms- Tapered Leg Jeans 


Pass through Pockets 


Side Panel Jeans 


Hot Pants 


Shorts 


Bermuda Shorts Pedal Pushers 
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Fanis ana Jeans 































































































Dresses 



Dresses 
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Calotte Jumper 


Button Fronts 





Dresses That Angle from the Chest 

A-line dress 


Nightwear 


Coat dress 




Co ar 


Zippers, or SfapS 
can be Ltsed in 
lieu erf buttons 


Waist seam 









































































Halter Necklines 


£& n 


Halter dress " . 


Dresses That Double as Aprons 


Pinafore 


n 'ft 


Dresses 
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Empire waist dress 


Dresses with High Waists 


Ttifl waist appears 
directly Detow me 
chest The pjffed 
sleeves are a main 
feature of this 
design. 



Belted Shirtwaist Dresses 


Shirtwaist dress 
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Dresses 































Shapeless Dresses 


Long T-shirt dress 


Sack dress 


The l ties are straight. 


This dress leeks 
the waist seam 
often found on 
dresses-, 



This s a combination 
of a sJim tunic and 
& Mee-length skirt. 





























































Frills and Lace 
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Dresses 






































Wrap Jumpsuits 


Front 


Back 


A combination 

or a Oleosa 
with a sash 
- 41 , and Hind parts 
inspired 11ns 
design, 

I \ ' 



Hourglass-shaped Dresses 

Panel dre&$ 


®. n 


The vertical 
seams runrmg 
along the front 
and back 
ensure the 

dress follows j\ 
the body's 
contours. 



Mermaid Hemlines 


Mermaid dress 


Dresses 
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Oodles of Slits 


Slit dress 


A main feature of 
this design is the 
low st seam, 
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Dresses 



















































Seductively Concealed Chests 


Cross front nalter dress 



Slip Dresses 


Ruffled slip dress 
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Breezy Dresses 



Belted, Collarle&s Dresses 


XmL, 
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Dresses 



















































Dresses I @7 




































Dresses with Tiered Flounces 
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Dresses 




























Ensembles 



Cropped Top Ensembles 


Cropped front-tie 
and low-rise mini 


Dresses 
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UniforiTMsh Dresses 



Sailor dress 


This dress features a sailor collar 
• sftfi p. 137), sancec waist, and 
pteaM start (sw p 3Z) 


Vintage Swimwear 


Tank suit 


H 


1 “ 
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Dressy 


























































Dresses with Hoods 


Maternity Wear 


Hooded dress f- 


Maternity dress 



Turtleneck Dresses 


Flared turtleneck dress 


Ore uses 
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Bridal Gowns 


Wedding dress . 
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Dresses 


















































Short Sets 


Shorts & tunic set 


Raincoat-inspired Dresses 


Hooded coatdress 


Great for skiing 
or mountain 
retreats, this 
particular 
design is 
wate^reslstant 
and protects 
□gainst the 
cold. 


Dresses 
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Grecian Dress 




74 OresseE 


































































Flounced Sundresses 


Flounced sundress 



Dresses Inspired by the Letter T 


— S3* 


Boat neck., empire waist dress <*- - ■ , 

ft) 

I V 


TTr 
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Body-Conscious Dresses 



Sacks with Arms and Legs 


"Barrel 11 dress - 

W i [» 


The skin is ciACh^rl 
at the hem. 
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Dresses 














































Skirts with Tattered Hems 



Hie skirt was inspired 
by a shredded 
handkerchief. 


The skirl is nude of afcaut IE 
pieces. Wien drawing this 
design, aim for $ pai nts in tne 
Irani and 5 in the back. 



The fabric puckers when 
the string is pulled 


Dresses That Appear Wrapped around the Body 


Fitted puckered dress 


-.(i 


A mam feature of this 
design is the abundant 
gathers resulting by the 
Cloth puckering at the 
soams, causing tne dress 
tu hug Closely t& the 
figure. 


Strings have been 
threaded through the 
labnc. 


Dresses 
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Flower Petal-shaped Dresses 


Rower petals 
inspired this 
skirt design. 


Dresses with Big Bows and Ruffles 
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dresses 

















































The Indian Sari 



The sari is a large, single 
sheet g( faerie draped 
anounis the body and wm 
over a cropped shirt. 



Toga-inspired Dress 


Draped dress 


?IK\ 


This panel Is wrapped 
around the oack and tiien 
draped over the shoulder 
or arm. 


Dresses 
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Hip Bands 



Dress with drp band 
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Dresses 












































Mini Dresses 







Trumpet Sleeves and Funnel Collars 


Trumpet-sleeved, flared dress 


Dresses 


31 

























































Jackets 

Warm, Hooded Jackets 


Button-Down Jackets 
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Jackets 




































































Lace Tunics 


Ctiin Collars 





Zip front jacket with 
chin collar 


Depending an 
penspnsl tastes, 2 
ta 3- layfe-S Of I3C0 
mav be used. 


Frilly lace tunic 



Jackets 
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Jackets with Wide Armholes 


Dolman-sleeved jacket 


The sleeves are 
cut as shawl) 
above. 

This is known as 
a "dolman 
I IfiX sleeve. - 


Jackets 
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Jackets with Flounces 


Stand-up Collars 


Reply m jacket 


Jacket with stand 
up collar , r— . 


Thi& consists of a 
short, waist-length 


jacket ending with Vn| 
a flounce. 


The decorative pepium- made 
of a supple fabric, i& not 
plflglad. Peplums. may be fist. 


The shirt 
collar is 
vtsIHa Ifcm 
underneath. 


While the jacket may be 
□f any design, a tailored 
cut 0o es go better with 
a rutiled peplum, 


Button ca'lar 


Zio collar 


Assorted vents 


The [Kplum 
should end 
n n id way along 
.the posterior. 


The jacket may 
come with sid£ or 
bads vents._ _ 




rackets 
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Yachting Jackets 



Yachting jacket <V'S 


’his jacket f#a!ure& 
an -attached heed. 


1 



Coats with Bell-shaped Hems 


Jackets with Layered Collars 


A-line jacket 


n 

Thfe buttons are 
merely 
The ocat actually 
has a zipper closure 


Sailor coat 


Stitt jacket ■f' 

Sailor odlar 
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Jackets 

























































































Blazers 


Bathrobes 


Short bathrobe ■■ 


v 

"mis batnfobe 
design comes- 
without 
buttons ar 
bucWes, but 
bo a!y a sash. 


come 
in terry or other 
cotton or 
absorbable 
fibers. 


Eiazer 


Suit jacket 



Jackets 
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Jackets 

















































































Airy Cropped Jackets 


Coats with Sashes 



Wrap’ coat 


Flowing bolero jacket 

Tub design fealunas 
/ a dreery. flovring 
hem, 


Closed by 2 
sash, tie crucial, 
point ttks dBE-'sn 
isintfe matcning 
or contrast of the 
sesh to tie coal- 


The jac'Kfit may come 
with long, short, or no 
gle&ves. The co-'ilar 
design is also open to 
the artist's discretion. 



Roomy Jackets 


Jackets with Basques 


Jacket with a loose fit 


Basque jacket 


A small collar 
goes rftOfg- 
attractively with 
■ this design. 


The front is 
not tastsned 
but pulled 
together. \ 


Thin, soft 
fabrics are 
often used 
with this sod 
of design. 


This Is the seam 
wnere the 
Basque attache 
to the lacKei's 
body. 


Adding 
vertical lines 
to represent 
rip^es 

illustrates the 
light weight 
of the fabric. 
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Coats of Many Cuts 



The hood should not 
nave nipples or creases, 
but sitoulcf bE stiff in 
form. 


Assorted Lengths 


Ra rata^ed 
Shduk'ers 


Reinforced Shoulders 
antf Elbows 


Packets 


The pockets 

£2* have leath&r 
Sesomosckets '«"'°'K™nls. 


Elbow Pilches 


Assarted Collars 




Toggle Closings 


4 M> 

Toggle 

Traditional buttons were 
made of carved cow horn, 
but nowadays horn-elfed 
plastic buttons are common. 



Toggle loop 



Front Closures 




Common Buttons 



Metal Ptastic Cork 
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Coats 





Coats with Back Belts 


Coats that Swing Like a Skirt 


Coat with back belt 


Belted wrap coat 


The back twit 
pinches the waist 
from d€himd. 


Assorted hack belts 


Coals 
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The Sherlock Holmes Cape 



Honrafty, the Inverness comes 
Wltlaul sleeves. The cape 
covers Ihe arms instEad 


Inverness cape 


The sleeves 
here art 
actually those 
or the suit 
worn 
underneath. 


it \i 



Coats with Epaulets 


Assorted epaulets 


Epaulets adom ftie 
slKMikten and rank 
lace, the sIbevk. 


Epaulet coat 


The coal comes 
either as a reguia 
coat ending undei 
the hips {just 
covering the 
posterior) or as a 
frock coal ending 
around the knees, 




3® 

3 ® 


_ 



Coats wits V-Necklines 


Cardigan" coat 


Coal with mandarin 

! collar and side vents 

The froni may be fastened by f 
a broochi, etc. 


yv This pgrllcular 
} design has. no 
L/ collar. 


Seamless rear 
i made of a 
single panel) 


The side uents- 
come in various 
lengths. 


v-necklinc 


for more on the 
mandarin collar, 
see p. 144. 
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Coats without Shoulder Seams 


Hiia design, wlwdi comes in 
varying lengths, can also be 
drawn with pockets 


Kimono coat r ^%t\ 


The collar ts 
Spread open 


Chinese Dress-inspired Jackets 


Mandarin jacket 


Zipper or button front 
closure 


, This jacket, which comes in 
| —langlhs ranging from waist- 
level to all the way to the 
Inees, could also dbubie 
as a blouse or pajama top. 




M acfarlaoe coat 


/ V- 


Gaped Coats 


UnliHo the 
Imreme&S 
cape this 
raped coat 
has shoves. 


Removable 

cepe 


Coals 
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Belted Coats 


Hourglass-shaped Coats 




Coats with Big Zippers 


Cl Bunting Coats 


Coat with *vengized* zipper 


Shooting coat ./, 

The wool caiia' is 
designed lo protect 
against the cold 


Half length 
ito the knee) /> 


& % 

The hfrrti ends 
aaove ihe 
Knees. 


Zipper rro,nt 


The pockEt 
design Is 
optional, 


Tns hreechas 
ars pained 
with the coat. 


The heavy fabnc 
tends rxjt in lose its 
shape. 
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Coats with Tapered Waists 


Coach m an's coat with tap eied waist 

im 




Single Buttons 


Coats Modeled After Dresses 


One-button princess 


Princess coat 


Ttiis rcaf 5 waist is f ttsd to 
Hug the body's contour The 
hemline Hares. 


Coats 
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Front, Back, and Side Seams 


Ttiree-seam raglan coat 

I ! ! I 


Flared hern 


Seams 


Work arid School Coats 


An weadorned, plain design is 
usually favored for school and 
professional wear. 


Buttonless Coats 


Tielock^n coat ■! 


t Y 

M 

-by 
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Coats 




















































































More Loop Closings 


Coats with Hoods and Reinforced Shoulders 


Tow coat 


Toggle coat 


Reinforced 

shoulders 


The wooty toggle w 

coat js m&ie to protect 
against the cold. 

This coat comes 
with elthar 
envelope t^tch 
pockets,. 


Envelope 
pockets 
feature a 
osvering (lap. 
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Coats with Flowing Hems 


steamer coat 


This coal's hem swirls 
I ke smoke or a flower. 


Oblong Coats 


Panel coat 


;□□! 

This tnet is made of 
rectangular fabric 
pflMb 




The front map be 
battened from the 
right or left (unisssk 


Trench Coats 


The cape front and back art designed 
to protect from rain. 


The belt is made pt 
the same fabric as 
toe rest ol the coat. 


The trench coat 
' comes rn varicus 


, Epaulet 


Notched collar 
(see p. 144) 
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Coats with large Belts 


Coats with Unchanging Shapes 


Belted funnel-cellar coat 


Pea coal 


The bell Is of the 
same fabric as 
,the rest of f 

'• ft* coat. / 


fhe extremely 
heavyweight, llitf 
fabric means 
that the coat 
hangs without y- 
touching jTy 
fhe body. H-'"" 


Paa coals were 
originally worn by 
seaman to protect 
them nom the cold. 


The fcem ende 
above fie knees 

















































































Frock Coats 


Ponchos 


Frock coat 


Poncho 


Matched cedin' 
<see p. 144) 


Consisting formal 
wear, the frock coat 
has a double- 
breasted. button- 
down front. 


L*w for She 

high-waited 

seam 


Triangular poncho Rectangular poncho 


Most common form 


b~ 

? -7 

— 3 

I 


Coats 
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Goats with Moderately High Waists 


Short Coats 


Coat with, notched lapel 


Short coat 


Note the 
smallness Of 
the de-tails 
on this coat. 


ThE hem ends at about 
the same location as a 
mini slurt. 


The coat iBatores a wide 
notched lapel. 


Coats 
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Mantles 



This mantle jus; cavers 
the knees. 



MantJe 


Tile mantle has 
no pockets. 

The wind causes the 
widely flaring hem to 
r. p-pie End flLiter 


issanes collar 






Coats with Angular Seams 


Raglan coat 


This coat h&s 2 angular seams 
&in ts these seen on T-shirts 
and blouses. (See p. 172 for 
mare on raglan sleeves.) 


Ti 


Coats 
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Capes and Cloaks 

Capes Worn over Dresses 


A cape i* a decorative, sleeveless garment 
worn over back and shoulders, 


Opera cape 

This cape is w(ht ove* cocktail 
dresses, etc. to opera 
pefTormartces or other formal 
occasions, 



Egg-shaped Capes 


The hands peak tirough 
specifically designed 
openings. 


The length is up to the 
artsi's discretion. 


Collars of fur or other fatmc 
-different fron the reel of the 
cane are more flattering 



S tr 

J 9 

. The collar 
design is 
optional. 

Capes lend to 
Di lighter than 
Coats and not 
quite as good 
protection) 
againsl the 


Sunce this design only requires 
that the oval silhouette he |j 

rnainta.in8d.thfl cape may be of & 
any des^n Irom the treat closure 
cowntofhe hem. 




Capes with a Close Shoulder Fit 


"Abbot's" cape 


This cape 'i 
has no set 


k\ 

length. 

I \ 

A 9 


Front closure 


This tat# may come in various 
lengths and wfth or without a 
collar. The front closure may he 
of any design, making it well- 
suited lo a cape. 


Thrs cape hast a 
relatively dose 
shoulder lit, so draw 
it following the aim's 
contours. 


Sleeved Wraps 




This wrap rs worn scrunched 
down, draped arcund the 
shoulders, making it suitaDf# for 
illustrating Ihe character's sense 
of style or feminine charm 


Sleeved drape cape 


m 


Ihe sleeved drajM cape y i ^ 
ewelops the body and is \ ^ 
telally without a collar. 


qr 

/PflYV 


This design may 
he of any length. 

.... The sleeves 
"t— ~^?f\ waytetrf 

—\/ length or cat. 


Cape worn over 
the shoulder 
and slenves 
extended 


106 


Cases and Cloaks 
























































































Cspes and Cloaks 


107 






























































































Short Capes 


Capes with Pass-through Sleeves 




_ :;■> 

Cape with 
collar and trim 


In this version, the cape 
'ends sbovs the elbows, 


This cape, which is similar in appearance 
to (he abtot's cape and short cape 
shown previously, essentially comes in 3 
parts. There is no set length nor set 
design tor the coJlar or front closure. 


In this version, the cape 
rest covers the eliwws. 




Capes Trimmed with Layere d Teardrops 

Tiered cape 
This cape 

toatunes rufffes ^ _ fc 
layered in tier! - 

li 

jJ kL 

Any number <$! layers 
may B# used, 
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Capes and Cloaks 


Each ruffle falls 
to a different . 
length, forming 
tiers. 




Capes with Backs Ending fn Points 


Triangular cape 


This is E&sically a 
triangular cloth draped 
around the txxfy. A collar 
may he added depending 
on the design. 


There is no spt length or 
front closure design lor 
this cape. Often made of 
■corduroy or oilier is&avy, 
piled fabric, this des gn 
maintains its shape 
.when moving and does 
not billow In (hat msrutft r 
often seen in manga 
works. 





































































Hooded Capes 


Round-necked Pullover Capes 


Hooded cape 


Capelet 

This eapfii-E" features - 
a round nscWme and 
no collar, Draw ths v 
nem erkSinc above the* 
.waistihe. 


Prair'ded that the cape has been 
given a hood, the artist has liberty 
in me length, luod end front 
Closure design. 


' h m 


The hood may 
oe detachable. 


The Iron! closure 
design is up ta the 
artist 1 i discrete. 
The bow is Optional 


Capes with Pleats 


Upside-down Umbrellas 



Straight-out cape 

—TltBfront > 

closure design j\ 

is optional- / \ 

From shoulder la / \ 

Hem, this caps jLn "I— 1 

paints a straight I 
silhouette. ™ 


Pleated cape 

The pleats act as decorative 
accents. The number Ol 
pleats, cape length, 
neckline, and front closure 
,are all up to the artist- 


c&4 

A collar with 
straight lines 
well matches 
this cape's 
straight 
silhouette 


f V, The ptoals may also 
/ have rounded Ends. 


Mid-gall length hem 
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Hooded Capes with Hard Openmgs 


Flared Capes with Shoulder Seams 


Beach tape 

This de-sign may he of the 
same water-resistant fabrics 
used in rain slickers or of 
terry. ^ 


Shoulder seam 


Raglan sleeves 


The front closure and 
hood design are up 
■to Ihe artist 


Pocket; This 
cape has no 
hand openings. 


While tne cape may he drawn at I 
any length, it must flare. This cape 
altawg for ease of movement, so 
use if with active characters, 


The length may be shorter or 
longer than what is shown 
here, and the- hand openings 
may be eliminated. 


■TfHj collar and 
from closure 
design are 
optional. 





Makeup Capes 


Makeup cape 

This Short cape, 
which allows 
Ihe arm 
J needom of 
movement, is 
designed for 
applying 
cosmetics. 


Draped aver the shoulders, 
this cape is purely util itarian 
and not worm outdoors. 

Any design may be 
used lor the front 
dOSUre: buttons, hows, 
etc While no intricate 
patterns are required, 
tnis cape would lock 
cute with polka dots or 
an animal print 
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Capes and Cloaks 


























































Wizard Cloaks 


Shawls 



Shawl 

This is large, square coth worn 
turned an its side. The shape of < * 
ihe shawl changes according to s 
haw it ts wrapped. 


Capucliin ,-L 


Thr? long, fully 
enveloping cloak 
features a large 
nwKJ. 


The neckline and tram! closure 
(drawstring, buttons, and buckles ere 
ell scss-i "‘iiiticsi are up to :he artist s 
discretion. 


The Imnt may 
bs knotted or 
fastened with 
a Ofiwch. etc. 


\ i ' \'i Since Ifiis is A Shawl, 11$ tV\ 

^ nwvements should appe&r \i\ 
L "' ” supple. 

Capes with Long: Backs and Front Closures i 


The Dollar and lirant 
closure design are 
optional. 

gfe "Bolertr 1 

i Pr cape 

_ ^a£^r t —+- The back 

4, v \ 7 on this 
• | design is 

■: somewhat 
" T ">, i short. 


The hem broadens 
expansively. 


The oversized bond 
sinks down across 
the shoulders. 


inspired by me ladies 
Spanish bolero jacket witti its 
open front, this cape with its 
long hack is one of the «,, 
shorter capes. W 


Depending on tne 
fabric, Hie haad 
may droop across 
the shoulders and 
upper back without 
forming many 
creases. 


A Mery long back 

is also possible 


Capes and Cloaks 
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Lengths 



Measurernenls 
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Chapter 2 


• Necklines 

• Collars 

• Sleeves 

• Cuffs 




Neckli nes The necW ' ne ^ determined by its shape or 

how the neck opens. 


Collared V-Necks Cylindrical Necks 
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Neckline 



























































Rhomboid Necklines Square Necklines 
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V-Necklines 


Horizontal Necklines 



[N_^ i Thff shoulders ar$ 


concealed 


Tiw neck comes In '.'E/ious winttfis 


Ftain-dfiii sack 


V-neck 


6 -oat neck 
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Neck'ines 
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Heart-shaped Necklines U-shaped Necklines 
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MetKIiraes 
































































T-Shirt Necklines 




Rippling Necklines 


neck 


The reck hole 
of this design 
is relatively 
st.ff lorming 
a cylinder 
surrounded by 
rolls iaf doth 
in a ripple 
pattern. 


Round neck 


me from forms a semicircle, me 
neckline s name changes according 
to its size. 


These gently curving ripples are 
characteristic ol the cowl neck, 


This nas ihe sense of 
a neck forced over 
the head being 
stretched. 


The stretching 
causes ripples and 
toids to appear. 


Necklines 
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Scalloped Necklines Camisole Neckline 











































































Cardigans 


Coats with Sashes 




... Underarm-level 
- Chfcst-tevel 


- Wa'ss'L-level 

The Y-nMkJIns's appearance 
changes gneaUy according to 
the depth of the plunge. 
Modifying mihat the character 
wears underneath helps project 
her perscnaiity. 


Assorted Curts 


Y-necSt cardigans come in 3 
general depths., which make 
the neckline attractive (Mote 
that this does not refer to the 
buttflh closure design.] 
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Shoulder-exposing Necklines 



Assorted Cuts 
Tight 


Distinguish the chest's contours from those of the side 
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Necklines 



















































Side seam 


Revealing Necklines 


Spaghetti Straps 
were used here. 


A large. S-shap^d 
crease terms. 


Florentine neck 


Necklines That Wrap Like Clergymen Robes 


Surplice neck 

The shape and tell of the 
fold*- on this design indicate 
That ft was inspired by the 
tracSittena'i robes Of ancient 
Greece and Fteme. which 
consisted dl a single CtetJi 
draper aroufd lhe body. 

/ I-J 


Creases form 
from ihe seam 


particular design has 
a curved rattier than 
squarish neck. 


Necklines 
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Assorted Elliptical and Semicircular Necklines Neck Holes 
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Nacklinaa 











































Nec'tJ uies 
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Drawstrings 




Assorted cuti 


drawstring neck 


Pulling the drawstring 
aCjus-ts the extent of 
exposure. 


The neckline relaxed 


Drawstring 


Pulling Ihe drawstring 
causes the neckline to 
contract. 
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Necklines 




























NerWir.ris 
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Necklines with Slits 


Strapless Apparel 



Strapless neckline 



Hare, Ihe neckline at the chest is 
comptelely straight. This is similar 
to a camisole neckline minus the 
straps. 
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Necklines 






















































































Keyholes 


Jagged Shapes 

Keyhole neckline 


Cut neckline 


Many designs are possible, 


Assorted cuts 


Try different designs based on 
the keyhole effect 


Necklines 
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Necklines Forming Chest Ripples 


Slits for Necklines 


Slashed neckline 


Ripples do not 
appear at die 
sides 


Not good 


This dress is basically 2 
panels of cloth sewn 
together wttti openings 
(Wvided Tor the head, 
arms, and legs. 


Draped neckline 


The neck may’ he of 
any cut, prov ded that 
generous waves of 
fabric appear at trie 
chest. Dresses with 
draped necklines often 
snow off mte curves or 
the chest and sides. 
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Necklines 




















































Necklines Trimmed with 



Necklines 
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Horseshoe neckline 





































































Jewel Neckline 

















































Collars 

Basic, Open-necked Collars Common Open-necked Collar Collarless Meeks 


Collar wittiqgt nottfies Winged collar 
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Collars 



































































Waterfall-like Collars 


Wide Jacket Lapels 


Collars Covering the Upper Body 


'’Cascading" collar 



Revets collar 



Reminisce of waterfalls and water ripples, 
thij collar '^stores flowing ripples, ha 
ripples are mace using either gathers or 
techniques lor great' HQ draped necVlin*S. 


Seams appear along the 
piping used ta trim the 
lapeL. 



Styled liks a cape (see 
p. g# and onwardi, any 
shape or Iront ctosure 
may t# used with this 



Collars 
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Gently Rippling Collars 



This is- a large, soft, iloopy jKincho 



Armor Shoulder Plate-Like Collars Lapels with Fish Mouth-shaped Revers 
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Mis matched Collars 


Sailor Suit Collars 

The neck opens in a art) 
the collar spans the width 
of the shoulders. 
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Common Shirt Collars 


Tiny Spread Collars 




Shirt collar 

The stiff neckband 
underneath the turndown 
elemert prevents the collar 
from losing its shape. 


This is the meet common collar 
found on shins, and consequently 
viewing it from various angles 
provides good referenca lor the 
basic collar shape. 


The triangle formed at 
the center should be 
topped by an acute 
angle. 


Draw the collar al an even 
widtfi a/ouftd tht neck. 


The collar's name Changes 
according to whether or not 
a neckband is present. 
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Collars 





































Trie mood evoked by the blouse can be 
changed according to haw the seed' is. 
knotted. Scarves hanging straighi down 
the center are another. specific collar style. 


Collars 
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Collars That Hug the Neck Cloverleaf Lapels Shawl-Like Collars 


Standing band 

collar 


Cloverleaf lapel 


Shawl collar 


This is- a small stand irq band collar about 
2 to 4 on (1 to i 1/2") In width. 


large! neck to 
chest length 


The collar creates 

the same neckline 
as would a shawl. 
The shawl collar 
does nol open wider 
than as shown here. 


This portion 
ma y be of any 
shape. 


The collar hugs the neck. 


Wide at toe chest, 
this collar is 
neminigcenl of a 
shawl. 


The width shouto os 
approximately 10 cm 
(3 Avoid drawing 
an overty wide or 
narrow collar. 


The jacket may have 
a button closure or 
no means of 
fastening 
at all. 


The turn down 
portion of tne collar 
is actually part nf 
the main element 
rather than a 
separate, attached 
piec*. 


Asymmetrical 
cloverleaf lapel 


The lapel <s rounded 
like a cioverleal. 


Pointed ends 


This lapei 
features both 
pcinrted and 
rounded ends. 


FtaundteC ends 
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Cravats 


Tie-Front Collars 


Collars That Surround the Neck 



Collars 
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Layered Collars 


Long Scarves 


Collars of The Renaissance Noblewoman 


Double collar 



Any collar comprising 2 
layers is a double cellar. 
Here we see e double 

ihtflfiny collar. 



Collar wittl 
scarf 



This scarf. $ a length 
reminiscem erf a silk 
sioie. is Directly 
attached to ine 
blcusE and s in no 
danger of sloping, 


The garment's front 
may be of any design 
desired, 



The scarf may com e 
in any wothor length 
and is knotted the 
same as a regular 
scarf. 




Superficially, this 
looks; the same as 
g typical &5ari. 



This collar appears 
triangular from Uw front 
but squarish when seen 
from below. 


Not good 

rgfllg£ Shpwrt 

/ T /PLU 

here shtuld not 


»—1—1 pLeker in a U-shape. 

Good 

Areas that appear to 

([ '1 f \) 

pucker in a U-shape 

ik: 

are gathers. 
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Collars 

























































Collars That Are Folded Collars That Change Shape _ Collars That Change W hen U n buttoiiefl_ 



Collars 
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Collars Shaped Like Chimneys Suit Collars 


Collars Composed of Only the Neckband 
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Collars Thai Cover the Chin Chinese Dress-Inspired Collars 








Since this'S a 
standing band 
collar, it dees 
not lose its 
shape even 
wisen 
unbutton sd 


The button holes 


are distanced 
iram the edge 
of the plackeT 


The placket and collar 
seem tb lorrn one unit. 
The buttons may be ol 
any design. There is 
considerable cwe'lap in 


The sfefve up to the armhole 


Long sleeved 


Sleeveless 


The sides are closer 
to the neck. 


Mandarin collar 


While this standing band 
collar hugs the neck, it allows 
a little breathing space in the 
front end back. 


This collar always 
fastens in the center. 


This collar is sa tall, it even 
covers the Chin. This cellar also 
overlaps in front- 

Owing to its 
distance from 
the button.fhis 
corner leans 
back sightly 
from the main 
collar. 


The front closure des.gn is 
up to the artist. 


The collar appears the same from 
behind regardless of whether the top is 
sleeved Or s-leavccss. 


Note The overlap in 
the front closure. 

Toward the back, some 
space is left between 
Ihe collar and the back 


Standing band 
cellars tend to 
become 

concealed when 
the held is 
bowed forward 


These cellars are often firm 
and stiff, so they do not lose 
their shape no matter the 
sleeve length nor the degree 
of arm movement 


The collar is actually a tittle 
distanced from ihe neck 
Itself, giving it soma breathing 
space. Consequently, me 
wearer can still turn her head, 
even with her chin tucked 
into the collar, 


Short sleeved 


The curve of the collar changes 
according lo whether it is vi ewed 
from a high or low angle. 


: i ' 

-Th e sleeve up "0 
the armholE 


Collars 
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Collars That Lay Flat 


Large, Rounded Collars 


Rolled Collars 











This part gently 
arcs i it:, a re. 


The collar's curve 
and its standing 
appearance mark 
this collar, which 


Drawing the collar 
about n ,= f the 
shoulder widlh will 
make t look big, 


This collar Is often 
made of thin, supple 
fabrics and so is 
capable of producirg 
targe creases 


commonly 
appears an regular 
hutton-down shirts, 
where buttons continue 
up to the neck, 


Wilh buttons 
continuing up So tiie 
neck, this shirt can 
be given a casual 
appearance ot fannal. 
complete with a 
bowtie. 

This subtle gluw. 
which only shows 
up In close-up 
panels when 
drawn, sets this 
collar apart from 
other collars with 
neckbands. 


The collar when 
standing hugs 
closely to the neck, 
similarly to a collar 
buttoned all the 
way up. 


Peter Pap collar 


□rawing the 
bottom at the collar 
bower than the 
shouider will make 
this Dollar truly kxtk 
expansive. 


The edges are rounded. 


Flat collar 

Ths collar does 
curve ever so 
slightly upward 
along the neck, 
causing the neck 
to appear shorter 
than would oth er 
flat collars. 


key to drawing 
this collar is to be 
conscious of the 
volume of the body 
underneath Since this 
collar is Hat. when 
buttoned, it appear 
to follow directly toe 
body's contours. 


For the collar 
width, aim tor 
about 1/3 10 1/2 
toe distance kom 
the neck to the 
shoulder. Avoid 
anything wider. 


Rounded flat collar 


The collar spreads 
out from Hie 
neckline. 


This is a Slat, 
relatively small 
collar, so avoid 
giving it much 
depth from top 
to bottom. 


Flat collars do not 
necessarily have to be 
rounded. 
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Colters 


































































Assorted Collars 


Collars with Wings 



Caltars 
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Napoleon Collars 


Collars That Continue Up 


Neck-hugging Cylindrical Collars 
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Cellars 





























































Coats with Convertible Collars Collars That Hang Like Scarves Shawls for Collars 











Double* 

breasted 

coat witli 
convertible- 
collar’ 


f >\ 


This particular dreign can curs under or could 
even be tutted under and sewn to form a loop. 


Take care not lo draw 
the collar coming to 
an angle. 


This tucked in collar 
seems to be a donut 
encircling the neck. 


Zipper back 


Curling 
ccl lar 


The front 

closure 
design is 
aplicnal 


Tucked 

collar 


In some Assigns. Use 
collars removable. 


High draped 
cellar 


Without decorative 
lrimsnin9 

neck 


This collar icflfts 
as if a scarf were 
wrapped, around 
the neck. 


Zippers or hotts are 
often used to keep 
the ensure 
inconspicuous. 


Button back 


ThE sewn down collar is 
attaches to ihe body T 


The rallar is attached to the 
garment's body. The collar 
to hav<! a back, 
closure. 


This Is a high, 
cylindrical collar. 


and type of 
fabric used depends on 
how the front element will 
be folded. Tito concept is 
that of a scarf tused to ITe 
garment The garment s 
Body may be cotton, while 
the collar may be made ol 
a fabric reminiscent ol a 
scarf. 


This is basical ty 
yet another calls' 
with a neckband 
that lies close to 
the neck. 


Dollar with front 
element raised 




Collar of 
a capeiet 


This collar its a 
bit higher than 5 
-typical cape-let. 



Abbot's cape 


When intending to 
make the shawl 
distinct from a 
capelet, take ertra 
care with the neck 
portion. 






This particular design does 
not have shoulder pads, The 
shawl is made of a relatively 
stiff fabric, causing It lo ride 
up and not follow the arms' 
contours. 


ThE shawl comes down I 
under the scapula, 
making it a rather large ; - 
JLrollar.- 



Cellars 
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Ray-shaped Backs 


Wrapped Backs 


Fur Collars 


V-backs 



The back is a 
contrnuat-on or 
the colter. 



A light, rippling fabric 
was selected to 
flatter the back. 




This design is 
intended to focus 
atteitMMi on the back 
rather than the (rant, 
which remains plain. 



Crisscross 
V v i ' S / back 



Fur collar 



The design appears to wrap 
thE back. The fabric is light 
and supple 



The crisscross 
e'efnenls are sewn 
to the sides. 


This go™ may have 
sleeves at any gngth 
or none at ah. 


ftu collars can be made or real or faks fur 
and come In a wide assortment of 
des gns: leopard spots, zebra sir pes. sal id 
colors, tong hair, or short hair. 

This Milar is 
Open et tie 
neck. Fur 
collars often 
climb high 
along to a 
nape. 


The Irani may be 
single or double- 
breast ee. 




Fur collars appear more 
frequently on coats Or jackets 
than On btouses or shirts. 

Fur chin caters 
have oonsideraflte 
thickness to them 
and add 50 to 
100% to the nezk's 
Original diameter. 



The skirl Is also 
made of a thin fabric. 
Supple stowing 
gowns are most 
common. ^ ^ 


This fur chin collar is 
relatively solid, but is 
actwly setter than a 
typical collar. Drawn, 
it creates a silhouette 
similar to wool. 


Appropriate tor parlies, this back best suits 
loritg, strapless gowns or gowns of sheer 
tobnts with a light oastcl camisde or the 
-like 1 warn underneath-. __ 
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Petal-shaped Collars 


Notched 
petal collar 


The apels are rounded 
and not painted | 

The Upper and lower portions 
of these petal-shaped lapels can 
ocme in any sire proporiiong^byt 


Huge but Adorable Collars 


Falling hand 


Structure of a tolling band 
IS 


Starting "ram about 
midway up We neck, 
Ihe collar gently slopes 
over Lhe neckband and 
Btoiitderj- 


Lace trimming 


The fa’iing band collar is 
wde and entirely covers 
the shsulders. 


The neckband may bo visible from the hack. 


Assorted trimmings 


This large collar 
is relatively ta ! l 


This collar can be usS&o 
with blouses or jacftels. 


fl, eiitr fabric tftai 
retains its shape «ven 
when crushed is used. 


Collars 
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Turtlenecks 


Shawls 


Clown Collars 
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Cali's 
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Collars Creating a Wide Neckline Frilly Collars 


Collars That Show off the Shoulders 
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High Ruffled Collars 


Collars with Pleats 


Ruffles at the Neck and Chest 



Collars 
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Straight Collars 


Tuxedo Collars 


Dinner jacket with shawl collar 



Tuxedo Collars with Decorative 

Shawl collar with 
peaked lapel 
design 


Here, (he lapels have an 
even width from top to 
bottom, drawing almost 
perfectly straight liras. 



Lapel chairs seem 
to be mm popular 
than buttons. 



Buttons or a lapel This Kta is famtws 
chain, etc. may be used for appearing on 
lor the front closure. dinner Jackals worn 
lo formal occasions. 



The Impels 
Widen slightly 
toward the 

bottom, xhe tJsuttan is 
detachable. 


TheV sinewing 
is purely 
decorative. 


Dinner jackels 


The collar tolls in a 
relatively straight line up 
lo the front closure. The 
lapels are unnolched. 
without peaks, or 
decorative sbtehing, 

r 



Position 
si clavicle 



From the side, 
it is almost 
indistinguishable 
from the jacket 
with sfralgtit lapels. 

The collar is similar 
to the shawl collar 
seen on a woman's 
blouse. Consider it 
Ihe boy's version. 


This collar ends about V2 way dow' 1 the 
jacket and is aboul 2-'S the length of he 
long shawl collar previously Shown. 




Notched collar 


The lapels retain 
their shape even 
when, the wearer 
moves. 


The peaked stitching lies at 
about the same position as 
me itolching on a notched 
collar. 

Use frrO lines to render 
the stitching. 


Tire lapels are 
stitched from 
both aides. 



The lapel i& sewn inward from 
one side and then again 
inward from ihe Oliver. 


A tiny gap 
should be 
present in 
ihe center, 
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Polo Shirt Collars 


Long Collars 


Gigantic, Triangular Revers 


Polo collar 



Palo shirts are a 
pallorer-styie shin. 


This is a bjtton-fnonrt shirt 
with an unmatched collar 


Traditional long 
point collar 




Buttons range from 
\ ta 5 Or 6 In 
number. 


The plackets are 
the same witfh 
on both sides. 


The front button 
row isaboutlOto 
15 cm lapprox. 3 
7/8" Id 5 7/81 in 
length. 

Decorative stitch'ngi 




typically couplet) with 
iyptcaJ blouses.il is not 
a common design, in 
manga artistic or othe-r 
slrongly individualistic 
characters may tie shewn 
wearing this collar. 


The neckband gives this 
collar height around the 

neck. 


The Dollar is usually made of a soft, 
stretchy material and is often the 
same fabric as the rest of the shirt. 




collar is prone to 
ihe right or left side 
Hopping ever, causing 
asymmetry. 



Depending on the fabric 
used, the collar may be 
rather soft and floppy, 
developing gentle curves. 


The tips of this collar 
extend all the way to 
the chest. Some 
collars are longar 
than the face. 


The front closure \ , , ,tjf 

design is optional 


Difference between the Traditional 
and Modern Long-Point Collar 

Traditional long 
point collar 



Diamond-shaped 
lapels 



This design is intended m 
create a diamond shape 
at the throat 



This collar, which has 
been attached in a 
unique fashion, 
■originateE as a 
common collar with a 
neckband, but then 
expands cut b^diy. 


These lapels enteric) to about 
1 the breastbone in ie-fogth, but 
should never extend as far ns 
ihe arm in width. 


The cellar is not 
turned down, but 
appears to be a 
Steading band from 
the beck. 


This line arcs 
gently. 





Modern long 
[Mint collar 


The fabric of the The modem collar is 
traditional collar is stiff setter with curved 
and the lines sharp lines. The tips are more 
The tips are pointed, gently pointed. 


The collar is about the same 
in height as that on a regular 
burton-dorm dress snirt. 



Both collars have neckbands, bul modern 
collars tend to have larger bands. 
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Sleeves 



Airy Sleeves 


Wedge-shaped Armholes 


Short bell sleeve 


Sleeves with 
wedge-shaped 
armholes / 


This cut may be used on &W 
as wen as long sleeves, The 
amount of ftere ®iven ta the 
stare is up to the artist. 


The artist has relative 
freedom in the armhole 
seam angle design. The 
ar^ie of the seam will 
afisct lh£ size of the 
armhole 
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Breezy Sleeves 


Butterfly sleeve 


Tne rolls and folds of 
this sleeve overlap. 


This cut may come 
long or short sleeves. 


Roomy Armholes and Tiny Wrists 


Dolman sleeve 
with scoop net# 


The sleeve fits 
snugly around 
the wrist. 


is large and 
roomy. 


Sleeves 
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Lily-shaped Sleeves 


Mushroom-shaped Sleeves 


Juliet skeeve 


Cornet sleeve 


This le&tures a 
smalt puff Et 
ihe shoul-Mr. 


The sleeve is fitted up 
to the elbow, where it 
opens into a bell shape. 


The slow «s 
narrow to the 
wrist. 
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Wing-shaped Sleeves 


Snug Sleeves 


These sleeves leel a bit 
snug when putting on 
tire garment They may 
not allow far ease or 
movement, but these 
slews do present a 
trim image. 















































Tn iTrinot«ch stir ri Sleeves Sleeves with Off-Shoulder Seams 
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Chinese-style Sleeves 


Snug Sleeves 
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Sleeveless Tops 


Wrapped Sleeves 



Sleeveless, lops require lhal 
the swell o' the shoulder be 
illustrated. However, 
depending on the angle of the 
drawing, the garment could 
appear to have sjjsvk. 
MarttaMrtg awareness of the 
principles and predetermined 
factors, adjust your drawing 
according lo the angie and 
circumstances in order to 
make it dear that the top has 
no sleeves. 
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Puffy from Shoulder to Wrist 


Trumpet-shaped Sleeves with Vents 


Fluted sleeve 


There is a lirr.rtBd 
area withirn wtach 
puckering forms. 


^Embroidery or 
other decoration 
nay be used to 
embellish the 
v^nt. 


The s'eeve 
expands 
from the 
r elbow. 


Various 
styles o£ 
tuffs are 
possible. 


Abundant pokering 
lorms at the gattwEd 
cu.fi. . 
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Sleeves Connected to Shoulder Seams 


Fringes 


Epautet sleeve 


Fringed angel sleeve 


Connecting seam 


Beads roftslitute a 
viable alternative or 
addition to the 
fringes. / 
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Seams That Run from the Neck to the Underarm lantern-shaped Sleeves 


Lantern sleeve 


Raglan sleeve 


The relatively supple 
fabric produces a 
Clean, rounded 
silhouette. 


This seam >$ 
Gharacleriste 
al this sleeve 
cut 


Common r&glan sleeve 


Fzglan sleeve wilb 
visible arm seam 
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Batwing-inspired Sleeves 


Batwing sleeve 


Leg-of-mutton sleeve 


When the arm nses, this 
sleeve has so- much 
fabric Wat it forms / 

□n almost perfect/ 
equilateral 
triangle / /' 


The puffed portion occupies i 
about 3/4 of the distance t* 
the elbow. 


E JbW 


SIbevse 
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Seams That Create a Vest-Like Look 


Sleeves That Occupy the Entire Top 
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Puffy Sleeves and Necklines 


Sleeves Creating a Bolero-Jacket Look 


Putted sleeves and 

r Here, the yoke is designed 
as a continuation of The 
sifEve. The putted took 
. C puid continue to include 
— the entire bodice. 


Sleeves with square armholes 

The square / 

armhole / \ 

distinnuishes \ 

th'a sleeve. / "vA 


The armhale seam is 
used as a design 
accent. When drawing, 
1 Line Will suHice. 


Puckering, appears 
at the cajrff. , 


These are reminiscent 
of the wedge-shaped 
armholes shown on 
p. 160 with cutts. 


The &upp>s fabric 
generates proluse 
puckering. 


Sleeves 
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SieevBE 
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Sleeves Made in 3 Panels 


Sleeves with Rugged Shoulders 



178 | Staves 
































































































Arm Openings 



Cape with arm openings 


CloaK with arm 
opening 


Time size, length and shape 
OT the arris flperrng are up (g 
the artist. 


The sue and length are generally afioul the 
same Size as a pocket (snowing the hand 
to passj; howsver, these parameters are 
realty up to the artist £ discretion. 
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Hyacinth-inspired Sleeves 







Here, ribbon or lace Has teen 
sewn to the sleeve using a 
single thread and causing 


the tutting. 



Paper Lantern Chains 


Virago sleeve 


The sleeve is 
gathered to 
form puckering. 


The Interval distance is up to 
'ttie artist's discretion, as s 
the number at puffs. 
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Sieves 






























































































Sleeves Fitted to the Arm 


Shoulders That Extend Just over the Arm 
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Sleeves 


























































Snug Sleeves 


Large, Gracefully Expansive Sleeves 


Angel sleeve 

The Bupfte fahric 
generates levy creases. 
Use shading lo suqgesl 
ripples- 


Sleeves 
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C uffs " Cuff '" ref ers sleeve eni atldt wfieT1 app licable ■ 


to-the various bands, stc. attached to the sifi^ve end. 


Pointed Cuffs 


Flower Petal-shaped Cuffs 


Cavalier shirt cuff 


Winged cult 


V\ / 

Assorted lace designs 


The vent laces 
away from the body 
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Cuffs with Thin Bands 


Bell Pepper-shaped Cuffs 


Banded, cuff 


Gauntlet'sty le cuffs 


Shoulder 


Left arm 


The buttonhole is a 
horizontal opening. 


r* " '""j 

v\ 

— i 

r 

I r 
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Cuffs Thai Are Folded Back 


Circular Cuffs 



Mis 
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Cuffs with Piping 


Cuffs with Flounces 


Flounced raff 
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Cuffs with Buckles 


Rolled-up Cuffs of Soft Fabrics 
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Button Tabs 


Tall Cuffs 



Cuffs 
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One-Button Single Cuffs 


/// e Single cufl 

Ttiese are tufts appeanng an dress s’n'.its Thi& 
cfle-buttoned, Darrel aitf (a.k.a. converliWe 
cyff'j is basically a "single cuff.” 

Detachable culf 


The button is single-sided 


Detachable cuffs 
com-e in both single 
and doubte-cufl 
slylBE. 


The cuff is 
somewhat 
tropeaoidal in 
shape. 


□etachab’.!! 


The cull is wrapped 
around the wrist and 
fastened with a buttan 
etc, 


Buttoned detachable cuff 


tufts'195 
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Arrowhead-shaped Cuffs 


Cuffs Reminiscent of Lampshades 


pointed cuff 


Bell-shaped puff 


A major feature of this 
design is- the of & tiultoc. 


l ihe cufls turned (town 
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Cuffs Trimmed with Rhinestones and Lac e 


Trimmed, cuffs 


This is a straight 
irimtned verv Eimoty 
with beads. 
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Cuffs Trimmed in Lace 


Lace tuff 
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Buttons Aligned Horizontally __ _ _ _ _--Mousquetaire ™tf 
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Sleeves That Look Like Armlets 
































































Chapter 3 


• Hats 

• Scarves 

• Neckties 

• Shoes 

• Intimates 

• Pockets and Buttons 

• Pleats 

• Jeans and Slacks 









Hats 
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This hat is made ol 
shaped straw. The 




Hats 
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Mlghtcap 

















Assorted sty'es 



This version 
indoles a 
hatband 


Babushka 


B&wrler hat this ^ hat is ma» ot heavyweight 
tett. T^e brim is thitK- 


Egyptian crown 


Profile hat 

This hat acper\tuaie& the 
wearer's profile. 


Montgomery 

beret 


French roaid 
headdress 






















Scarves 


Cravat-shaped Scarves 
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Scarves 




















































Feminine Knots 


These knots «eate a 
poised took- excellent 
for wesrhsc) to format 
parties., etc. 


These modes of scarf tying 
offer a casual yet energetic 
look, suited to youthful 
characters, so try matching 
ttiese looks v.m denim jackets. 
Highly versatile, pairing these 
“mith. an e'ieniwg gown or other 
fjrrual weir will also create- a 
sophisticated, look. 


Jacket Cuffs 


Here wo have a big bow. presenting 
b simultaneously cute yet flamboyant 
look Use this with vivacious characters. 


Serves | 209 


The soft silhouette created by this look 
makes n suitable for a broad spectrum 
of characters ranging from 4 to 5-year 
old Children ill the way to grandmothers 
in their &0s and up 


are scarves coiled 
simply knotted around 
nElK. 


This scarf-turned-necWaca is 
usually combined with sweaters 
and blouses. 


This knot oners 
a reserved look 


The impression of the character 
■generated by this look raii« greatly 
according to whether a solid tOM 
-or patterned scarf s used 


These knots would work well 
w,Ttti male and female 
characters alike Wch-suiied to 
rugged looks, these may be 
matched with denim jackets or 
high-collared blouses and open 
“necked, ultra-rascal shirts. 


















































Ultra Long Scarves 



Square Scarves 




Here, the scarf is wrapped around tie sPoniders- and 
then (knotted and wrapped in tat. Weil-suited for older 
characters, this look is often paired with a big turtlenecR 
sweater 


Thn scarf comes to a 
point in back. Ths style 
creates a subdued 
impression. 





Here, the scad is wrapped around the 
shoulders and knotted low on ths chest, 
ake care: the Kiwi above could become 
reminiscent of a child wearing a scarf as 
a Cepe or of a burglar's bundle. 


Draping a scarf over 
Ihe sttoiitderE makes 
everyday cloches look 
edra stylish. 


Draped scarves 



A large, 
square scarf 
was used to 
create this 
look, 


This is Lsually a scarf of heavyweight 
fabric worn over a jacket or coat 
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Scarves 




















































Neckties 

Assorted Neckties 



Neckties (211 















































Four-in-Hand 
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Neckties 























































Shoes 
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Shoe Styles 


Gsford Wedge 









Mary Jane 



•Saddle shoe 



SI ip on 










Granny boot 
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Shoes 
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Intimates 


Brassreres 
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intimites 

































































Assorted Panties 
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Split Slips 


Tap Pants 



Girdles 



Often worn under slacks, 
etc., these are s'ips cut 
Irke pants. 


Warst Nippers 


These are flare-legged 
shorts worn under 
dresses, etc. 


Bodysuits 


Made overall of stiff, stretchy fabrics with 
different materials used in the waist, hips, 
and thighs, tnese primarily function to lift up 
and shape the rear. There are also girdles 
made entirely of soft fabrics on the market. 




Designed to 
achieve the wasp 
waist, tflase serve 
to make tire waist 

s,s r 'TS Ghy 

dresses fabnc n the center of 1he 

lumbar region. 


These are fastened 
using stays or hooks. 
The ivais-l nipper I es 
dosely against [he 
spine and cinches 
ihe fatty tfssue at the 
waist, producing a _ 
slimming effect 



Petticoat 



Panty Girdles 



These are warn under the 
Clothes during winter. 
Originally worn rn regions 
with cold climates, the 
long sleeves serw 1o 
maintain warmth and 
protect against the coto. 




These shape and sculpt 
ihe lower half of the 
figure 


Sports Briefs 


Typical* petticoat 



■ i y t /aj 

r rcWk 



Like slips, petticoats 
are underskirts. 
However, petticoats 
are ftjfler and fla/e to 
umbrella- ike shapes, 
under skirts and are, 
consequently, wsed to 
make skins filler 




These are worn to 
gym class gr other 
athletic purposes. 
They allow for ease 
of movement and are 
made of stretch 
fecsey fabrics. 
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Undergarments That Shape the Chest Waist, Rear, and Thighs 


Bustiers 




These consist ai a bra, 
a corset, anc a gifdle. 




Inti nates 
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Corsets 



Garter Belts 



B ra Slips 



Underwire Camisoles 



Basically, a wmiso'e wiUi 
underwife support, these can be 
wn on tne outside. They often 
come embroidered and in lace, 
and some are available in bright, 
parish colors. 
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Underwear for men 

Low-Rise Briefs 



Underwear 








































































Pockets and Buttons 




Eiasticized patch pocket 



Wert packet 






Patch pocket 
This is basiearty a 
sewn-on pocket. 



Outside pocket 
“This is an exterior, 
patch pocket. 




Accordion pocket 
Packet with pleats like 
the bellows of an* 
accordion. 



Slash pocketteet-ln 
pockefgl it pocket 



Set-in pockel with flaps 


This is a packet with 
oofy the slit opening 
visftJe from the 
exterior. 




J 


Half pocket 
Primarily decorative, this 
pocket is about half as 
Shallow as a regular pocket. 



Envelop pocket with 
tongue closure 



Mock pocket 
A purely decorative pockel 



Envelop pocket 




Pouch pocket 



inside hanging pocket or breast pocket 
This rccket is attached to the Inside of 


pockel is 
sewn* to the shirt, 


jactats- 
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Pockets and Buttons 


Kangaroo pocket 

This front pocket ,s reministfenl 
of a kangaroo's pouch 















































































































Pockets 



Buttonholes 


These are thick 



Keyhole buttonholes they s» Ktuaiy P iecB of cloEh 

' colled and sewn to the garment. 


Buttons 



This Sutton 
is made of 
the same 
labrie as the 
garment, Cloth r CQYEred 

i buttons 


The thread is 
pulled tightly. 



Toggle 

The loggia is made of horti 
and other materials li nked 
through a leather loop 




Plastic 


Pockets and Buttons 


223 









































































Pleats 
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PfgaEs 
































































































































pleats have smaller 
billows. 




Pulling threads woven through both 
sides of a piece of cloth 'wrapped in 
a circle causes that end to gather. 
This is used on skirls, eic. where 
gairenng is desired. 


j Undergarments 



Brass panties 


Increase in the degree ef coverage 



Wore coverage 



Pleats 
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Jeans and Slacks 

Seams, Zippers, and Belts 



Slacks 
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Jeans antf Slacks 
















































Appendix 


• Creases 

• Basic Fashion Knowledge 

• Silhouette Lines 





Creases 

—The Basics of Creases— 


1, Creases caused by a vertical 
projection 




-Heavyweight and Thin Fabrics - 

(Of common materials) 


Thin fabrics 






These are creeses occurring at arms 
(sleeves), legs (pant legs), me waist, etc. 


Heavyweight fabrics 



Wool and knit fabrics 


Pleated fabrics 



IU 




UJliixilJ 



Pleated skirts, etc. tend not 
______ to form creases. 

Rendering the Chest— * H'ow t° dr m (he clisst IS an issue particular to female characters. 

TJjc character may be given natural curves or huge, bionic breaEto. 


Not good 



Natural Curves 


Good 


Here, creases originate 
from the breast's peak 
in tie center, Tfiig is an 
eiftremely natural 
rendition. 



Tnsse am diagonal creases 
forming underneath the 
breast. They also serve as 
shading, br.nging a sense 
of volume to the drawing. 




Scribble-shaped 
creases may also 
form depending on 
toe Hbric tw tne 
way the garment is 
worn. 


Here, toe breast contours 
curve inward While this 
does make toe chest look 
more voluminous, this is 
not how a sfi it would 
nalurally lay over a 
woman's body. 


CreasEs do not normally 
form at the top of the 
breasts; although they 
can form In rubber 
apparel after the 
character has moved, 
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Re nrvn*ktofit with BodV Tunes — Garments will develop different crease patterns deper>ding 
He uotisikietu wim ovuy t h e character s priest size or the curves in tier tody. 


Adolescent/Willoivy Build 



Curvaceous Build 























































































Assorted Body Types: Wearing a Jacket 




Willowy B uild Ave rage Build 
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Getting the Fabric Print Right’ 

Guidelines in Attaching Screen Tone 


When tlM print will run both 
vertically sjkj horizontally, 
attach the tone as shewn by 
the arrows above. 



Chest 


Thsse guidelines are nai limited to 
tone use but also apply tc sawing 
actual clothing. 


Rear central 

axis 




Sines this is 
supposed to be a 
single piece ot 
labric, the print 
chants direction 
according to the fad. 


The central axis I cs 
along the button row. 


Completed top 






The completed 
back panes 


Ccmplsted 

skirt 


When attaching a plain prirt use a 
swalh of the prinl as central focus 
or determine where the pattern 
will start and then lay it down. 


This is the criginai shape 
of the back panel 


Then i* is matched 
1u the garment 
shape. 


■ Front central axis 


Hips 



Drawing Men 


There are times when a man will need to wear women's clothing or in marga and book 
or ac illustrations when a male character is dressed ii women's clothing. Basically, all 
the artist h as to do is give the character a maEculinfi build rather than a feminine build. 


Point 2. Draw the torso ss an inverted triangle. 
Women tend to have curvaceous figures. 
Translating this mto straight lines, we see a 
basic rectangle, where (lie woman's shoulders 
and hips are almost the same width, but tna 
hips are just a bit broader. In contrast, a man 
is an inverted triangle-bread al the shoulders 
end narrow at the hips. When drawing, simply 
make the shoulders broad and ihe hips small, 


Point i: The shoulders are 
made broad and bulky, while no 
Curve is given to ttie waist. 






























































































































































































































































-Cuffs: Shirt and Biouse Sleeves- 


Side Seams 

























































—Skirt Pleats— 


— Stacked Pleats— 




Single Pleat 

This skirt has only a smgie front 
box pleat seen here flanked by 
2 flilt sides. Such designs are 
often combined With tews and 

vests, 



Only 3 pleats are visible frcn 
mis view. This son of skirt is 
frequently used as uniforms 
warn with blazers, 



11 pleats are visible from this 
view Such skirts are often 
used with sailor suits. 


Asserted Box Pleats, 




Sox pleats require that the 
labrtc be foKac inward and. 
toads d pleats translate to a 
heavy, stiff skirl- Consequently. 
2 te 4 pleats seem to be the 
most common. 


fl Pleats 

"The number of pleats is often standardized for school or company uniforms. 



The pleats are spaced evenly. 


When designing clothir-g with pleats: 

1. Determine the number of pleats 
[2,3.24, StC.) 

2. Divide the 'waist according to the 
number of pleats. 

O 



The spacing between pleats will vary 
according to ihe waist size Pi She 



*A waist 0! 64 cm {appro*- 25 1/32") on an 3-pieat skirt means afccjt 3 cm tappmx, 3 1/B i per pi eel. 

‘Skirt waists are about 5 lo 10% w icer than that of the wearer td create extra room Therefore, 
someone with a waist a! 64 cm topprew. 25 1/32') would wear a skirt with a waist cl! about 65 5 cm 
{approm 25 T/0"). 

‘Extra room in a garment allows leeway for movement This presents the arms and lags from 
becoming consiraineb fram movement by the clothing. The amounl ol extra room provided depends 
on me design specifications of ihe apparel company. 


i You wi i have to adjust the 
| number of pleats In order to 
I maintain even spacing 
j between me skirts of a thin 
j character and a cflu&by 
l character, Ttiis is mol an 
‘cpiion in ihe case of school 
un forms, where the number 
el pleats is standardized. 
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Basic Fashion Knowledge 

-Leaving Extra Room for TVlovement- 



wnan designing a garment, a set amount of <*tra room is added on top of a figures 
.'jutua 1 . measurement. Cluing tailed to the body yet allowing for ease ol ™ment 
have been made this way, Conceptualizing the indwidual garments as 
pressing! a nude figure wtl prtrvent the clotlung from looking i-Ke it was panted 

lha body. 





—Pleats, Darts, and Seams- 


Saams 


-Darts andSeams- 


Seam 


Pleats 


-Drawing Well-designed Cuffs and Waistbands- 


The key is to draw this ai a 9Q & 
angl e fiat only when designing 
tre outfit, but also when the 
character i& wearing ft. 


No good 


-me cuff will not appear properly constructed with 
these lines curving either inward or outward. 


Good 


Even if the cuff itself is an ellipse 
the sides are Still straight lines. 
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Drawing the BlitlGHS Front and Center— Garmenisthat are symmeirical such as jackets, vests, blau&es. and shirts, 
y land to have button close fes centered on tJveir frents. 



The cut of the common jacket sleeve fais under 2 
general categories according to hem it is attached. 


Gentlemen's clothes have buttons on the right, 
while they are on the Sett for ladies tfflthe&. 
Recently, designs Igionng Hits tradition have been 
increasing in the market, 


Aapendi): 
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Silhouette Lines ™ sr ? f&rato the silhouette created by tfie clothing worn, it offers a quick 

description of a garnieitf's shape, allowing us to gain a Ostial image. 



A Line 

This is a skirt in the 
general shape of an A. 



Arch Line 

This refers to an arched 
■silhouette. 



The curves in the 
shoulders, hips, and waist 
are emphasized, and an 
accent is included at the 
waist. 



This, is characterized' by 4 
high waistline (just below 
the chest). The silhouette 
forms a broad’ based 
triangle. 



This is basically an egg- 
shaped silhouette. 



This features fines at 
diagonals. 



Designs with this 
silhouette are composed 
primarily of curved I nes. 



K-line designs are snugly 
fitted in front and feature 
high, pinched waists. 



Shuffle Lin*/ 
Spincfie Line 
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Designs with this 
silhouette features 
straight lines and have 
understated waists. 



Cape Top 

This is a mushroom cap- 
shaped silhouette. 



Slender I ne designs are 
form fitting. 



These designs feature a 
skirt with expansive hips 
broadening beyond that 
of the wearer hut then 
taper again at the thigh 
just above the Knee, 


r 



Flirty Line 

This silhouette features 
gentle curves nolfound 

on a man. 



This is a billowing, 
almost Jellyfish-inspired 
silhouette. 



Dirndl Line 

This inverted -U 
silhouette broadens into 
expansive, Tounded hips 
from a moderately high 
waist. 



Pagoda Line 

This line is reminiscent 
of a pagoda, which is a 
type ct tower, 





UU 

Kimono Line 

These tend to he short- 
sleeved designs with 
accents on the sleeves. 
The low half is 
relatively fitted. 
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